


WOOD UE LA SARAGHINA 


August 30 We have come back to Tivoli to hang Carini. 
There is a storm in the air, and somehow it seems that we are here by 
accident. 

This sequence is not part of the death dream, which Fellini will probably 
give up altogether. It is a fleeting fantasy of Guido’s while he and his friends 
are waiting for Pace so that the screen tests can be run off. Carini, sitting 
behind Guido, has just quoted Stendhal: “The solitary ego feeds on itself 
and ends by strangling itself on a convulsive sob or a convulsive laugh.” 
And he adds smugly: “If you would read what it says on candy-bar wrappers 
instead of throwing them away, you would spare yourself a great deal of 
disillusion.” 

Immediately, at Guido’s signal, Cesarino and Agostino pull a black 
hood over Carini’s head and follow it with a noose. We see how loathsome 
Guido finds Carini. 

But the dummy modeled on Rougeul is not sufficiently convincing. 
Renato, one of the property men, volunteers to be hanged in its place. An 
invisible wire round his waist takes his weight off the gallows rope. 

Late in the afternoon, when the square in front of the Italia is dark and 
the rain is lashing the glass entrance doors, we shoot a new argument 
between Guido and Luisa not provided for in the scenario. She has left the 
auditorium in the midst of the tests. Worried, Guido follows her. 

“It’s only a film, you know.” 

“T know very well it’s only a film—an invention—another lie, even if 
you've put us all in it, as it suits you.” 

Fellini has just written this dialogue. Then he changed several things. 
Originally, Guido’s last line was: “Luisa, I need you—I swear I do.” Hard 
with bitterness, Luisa was to have answered. “You don’t need anyone. 


You’ve created the emptiness around you.” 
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